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colors are odd, but faithful to their ebjective Apt Oh EEL 
/ 


j appearence. 
had to come back to thst abendoned position, but without 


m 
devices of indirect secing. I tried to obtain docarmntary 


evidence of my real seeing by doing 2 drawings end 1 peinting: In 


> 


the bow coming from the hsired ridge ebove end turning far-off to 


Left and diagonally dewn to the # right 


of my nose, and -viee verse, In the drawinge I finished the two bows 


separetely; in the painting I improved that observation and noted thei 


intersecting at their lower ends. In the paintin; 


(not lying),cuesi headless, and 


constitute 20 to speak th 


Lhe e view of 
the strect seen from my studio. My right painte it. 


represents the picture of the street, not the street 


The techmicel end sestheticel 


debats a) e not in a péitfi¥meeningful 


absolutely necesgary correletion, since the ebject could he repleced 


wy enother, wb) Though my elder son vealled 


painting nyeterious, 


a 
younger eory, it is relatively inexpressive, the disleetiec duslia of the 


de 
two elements being the very content. 


I foresee, however, a feetors of development. After 


painting of this kind I did « composition thet means « further 


etep on this 


way. Here Content intercorrelation between the different elements 


is restored. In original function, the "framework" gets 
Arter 


peinting # 2 thet of « very personally concei¥ed landscape. fir ‘finishing it 


records of the optica) Now 
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a8 Bore ’ ; < : | | 
its extronely rt, pe « Beyond the vlasser,ond partly hrough the transluce 
is seen in its rigt : 
Se mysell, veering 
Ht the rigl we right one; it is 
painting. 7 , . 
resulting 
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